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From the Executive Director

This issue of Sculpture includes the psychologically penetrating work of Belgian artist Sofie Muller, the labyrinths of renowned American
artist Robert Morris, the glass sculpture of French artist Jean-Michel Othoniel (including the fountain sculptures recently installed
at Versailles), as well as an examination of the process behind Marc Quinn’s monumental All nature flows through us.

October always has a strong educational focus as well. This time, we feature the innovative work of Mary Bates Neubauer (winner
of the ISC’s 2015 Educator of the Year Award) and a preview of the 2015 Outstanding Student Achievement in Contemporary Sculpture
Award winners, which offers a first glimpse of the amazing new talent emerging from schools around the world, and the faculty

members behind it.

If you are planning on attending the ISC conference next month in Arizona, you will have a chance to see the works of all these
artists. The student show will be on view at the Step Gallery in Grant Street Studios, where Mary will also receive her award. Hope

to see you in Arizona.
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Sofie Muller

Jongs. 2011. Patinated bronze, 120 X 35 x 24 Cm




“Those diseases which medicines do not cure, Iron cures,; those whnich ir
cannot cure, fire cures: and those which fire cannot cure, are to be reckoned

wholly incurable” Sofie Muller is fond of quoting this statement by Hippoc

rates, the famous Greek physician and founder of the science ot medicine,
fascinated by the fact that even after 2,400 years, it has lost nothing of
validity. This Hippocratic doctrine directly relates to several motifs tound

Muller’s recent “Psychonomics” series, but it 1s also important for her sculj

tures in general

In “Psychonomics,” various specialty scissors, sometimes old ar
stand for “iron,” i.e., for surgical instruments. “Fire” is a recurring element
in Muller’s work. or rather, the traces left behind by fire — combust

charred wood. burn marks, and soot. In recent years, she has devel

virtuoso perfection, a very special drawing technique that exploits smoky

soot from candle flames. She uses this soot, among other things, Lo produce
delicately tral sketches of bodies and body parts on paper, their immat
24

Brandt, 2011. Patinated bronze and burnt wood, 133 x 35 X
40 cm,

rapns. However, the
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spect 15 only one of Muller’s interests. Her works
repeatedly center on existential themes such as
psychological fragility,
b g naing for company Above all.

es and the condition
ller 15 one of the most
sration. She first
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Tristan, 2007. Patinated bronze and examination table, figure:
134 x 34 x 38 cm.

tive, and technically demanding bronze figures of chil-
dren and adolescents. Her very first figurative sculp-
ture, Wannabe (2002), already indicated the direction
in which she was headed. A boy wearing shorts and
an oddly outdated and out-of-place jacket stands straight,
trying to make himself as tall as possible. The form
apparently follows the boy's self-perception. Only 60
centimeters high, the figure broadens toward the top,
ts proportions expanding, as if it were only a ques-
tion of willpower to finally be a grown-up. Whereas
Wannabe reveals a somewhat amusing aspirational
state of childhood, the later figures are shown, for the
most part, in depressingly extreme situations. Over
and over again, Muller’s bronze sculptures deal with
the challenges and excessive demands, the psychologi-
cal fragility and emotional insecurities, that accom-
pany the transition from child to adult. Brandt (2011),
one particularly impressive example, would appear to
be a realistic, life-size portrait of a boy leaning list-
lessly against a wall in boredom or sadness, were It
not for the trail of black drag marks at the height of
his head that appallingly indicate some sort of self-
injury. Up close and from the side, we see that the
left half of the boy’s head, which is made of wood, not
hronze like his body, has been completely burned: It 15
a drastic sign of an inner wound, possibly the trace of
a traumatic experience literally burned from memory
The situation is somewhat subtler with Tristan, the
slight figure of a boy perching on the edge of a real
doctor's office examination table. He sits there waiting,
his shoulders drooping, his hands pressing into the
ushions, as he gazes into space —that 1s, if he had
any hands and eyes. We only notice at second or third
lance that his hands are missing, having seemingly
disappeared into the upholstery, making the boy liter-
ally unable to “handle” the situation. His eyes—and
this holds true for all of Muller’s figures —have been
blurred to gentle hollows comparable to those in
Medardo Rosso’s famous wax busts. Muller, who
admires Rosso, says, “If the eyes are rendered realisti
cally, they immediately attract all the attention; this is
something | want to avoid” The blurring of the area
around the eyes is an enormously effective aesthetic
measure because it activates the viewer s imagination
Since it is not possible to gain eye contact with the fig-
ures, we are forced to become maore sensitive, turning
wr attention from the external to the — purportedly -
psychological state of mind of the person portrayed
Muller notes that her figures of children and ado-
lescents are always “psychological portraits” of per-

sons from her private life. She takes care, however,
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not to divulge an individual’s particular story or set of problems. The openness

to different associations and diverse, even contradictory, interpretations is
an important aspect of her work. Accordingly, the sculptures have largely
been set up in sensitive contexts, which allows for extremely divergent ways

of understanding them, depending on the spatial environment and exhibition
theme. Thus, some viewers have placed the figure of Tristan in a context of
autism or child abuse — but one may also interpret the work simply as an

example of being lost in one’s own little dream world, a frequent trait

overly sensitive teenagers

25
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5l0236M, 2014. Iron closet, magnetic burnt poly-
urethane heads, lab objects, liquids, and fan,

213 % 95 x 86 cm.
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Above left: SHoo2W, 2014. Magnetic burnt polyurethane heads and wood, 19 x 20.5 x 14 cm. Right: SHo026W, 2014. Magnetic burnt polyurethane heads,
test tubes, wood, and liquid, 22 x 19 x 4 cm. Below: $/00365A, 2014. Magnetic burnt polyurethane heads, glass objects, and liquid, 45 x 100 x 28 cm.
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The word “psychonomics” points to scientific research
on the laws of the psyche and their application. The
scales and measuring instruments, and above all the
many scissors In the series, which either lie ready for
use or stick to the heads magnetically, produce the dis
concerting impression of dark experiments. Or are they
metaphors for the condition of life itself, the ultimate
experiment to which we are subjected? At once healing
and injuring, they remind us that, from the moment we
are cut from our umbilical cords, we are subject to all
kinds of manipulations. The tubing through which the
numerous heads of the large mobile installation Nucleus
ire connected to a complicated t}hﬁ‘:. flask (whose orig
nal function Muller has not been able to determine)
also makes us think of umbilical cords. It is an urgent
mage tor the untathomable basis of our individual, vul-
nerable existences. As mental sculptures, the “Psycho
nomics impress, because Muller summaons the courage
to look without prejudice at the human psyche, with
out shying away from its fragilities or its abysses

Peter Lodermevyer is a writer based in Bonn, Germany
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Nucleus, 2014. Mixed media, lab objects, and magnetic burnt polyurethane heads, dimensions variable
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